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1

Tarek ElKassouf’s exhibit “The Future Is Near” constitutes a new
approach to the art of sculpture, and a different concept from what the
sculptural movement in Lebanon has known since its inception over a
century ago..

The sculptural work presents itself here as an expression or
manifestation of a spiritual and intellectual path, rather than independent
sculptures as realized by Lebanese sculptors in the pioneering or
modern eras.. The intention behind the sculptures is new in its presence
and vision. If it may seem at first glance that we are in the presence of an
exhibit out of time, in art, culture, and society, whether by its distinctive
style in sculpture and presentation, or its precocious maturity (as its
fruits precede harvesting time..), nevertheless, the subject of time has a
prominent presence in these sculptures’ vision and philosophy.

2.

At first, ElKassouf creates a sense of ceremony and announces the
rituals of grieving: a time for Denial, a time for Anger, a time for seeing
the Invisible, a time for Bargaining, a time for Melancholy, and a time for
Acceptance.

And from the beginning. we realize that we are in the presence of a
new artistic experience that comes as a path built on introspection, as
a retreat for contemplation and thinking, as a pilgrimage to raise major

issues, to face existence with its disturbing and critical transformations,
and confront death in its daily writings.

What's interesting here is that this inner journey is happening with the
sculptor’s first steps in creation, not in the middle, or before the end of
the road, as we have usually seen with artists, poets and Sufis. It is as if

this artistic experience started before it started, or that these sculptures
have a precocious maturity..
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3.

The sculptural work is formed here while the artist’s eyes are shut and
his hands are listening. This is because sculpture here is in the realm of
the unseen. It resides in the intangible world. The sculpture advances
towards us from behind the eyes and the heart. It originates from
imagination, contemplation, and meditation.. Which falls on the matter to
reside in stone, marble and gold. Itis anincarnation indeed.

A language of geometry: letters for emptiness and letters for fullness,
words for communication and words for separation, whispers for
contact and whispers for intersections. And when this language
becomes overwhelming and assured, the marble softens, the pores of
stones narrow and gold’s eloquence is exalted.

Thus, in geometry, confluence, contiguity and balance are achieved with
ease, lightness and transparency.
The matter here is spirit, the solid is supple, and the rigid is soft.

In these sculptures, geometry blends with feelings and ideas, lines and
their shapes become pain and truth, passion and withdrawal, fullness
and absence. The geometry here is the language of the invisible world,
the language of what is behind the eyes and behind the heart, the
language of the self, the soul, and the intimate. With this language, the
sculpture takes shape as an instrument for meditation and acceptance,
or as a call to meet and embrace.

As we listen to this geometry, which the artist carries within him from the
start, these sculptures open the door for us to see what his insight tells
us about the world they come from, the unseen world or our inner self.

Time is no longer a collection of moments, the beginning of the road
and the midway becomes equal, and the steps that are taken before and
after are identical.
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4,

These sculptures are born in the cradle of new technology, in a natural
birth without raising any questions or thoughts or caution, since the
sculptor is one of its own sons.

However, they reveal, in their first manifestation, a fresh relationship
between the sculptor and these technologies. It does not seem that he
is only adopting these techniques and modern possibilities to assert his
belonging to contemporary times and modernity. In fact, their espousal

is a means of belonging to authenticity and listening to its values and
vision in the understanding of the meaning of art and the artist’s role.

These sculptures progress as they go along to the forms and aesthetics
of oriental abstraction, as embodied in its many artistic styles

such as carving, inserting, studding, ornamentation, calligraphy,

gilding and drawing, where creativity is revealed with mastery,
precision, perfection, integrity and cleanliness. It is fine form and fine
design, as the old ones said.

What is interesting to note is that the sculptor’s relationship with these
techniques is different from that of contemporary artists. Following his
steps in composing and assembling, and his transition from one situation
to the next, whether to show opposition or accord, we realize that these
techniques are no longer but an unavoidable matter with the capacity to
make miracles, and become a blessing and a benediction.

5.

ElKassouf does not just seek to show the attributes and characteristics
of stones and metals but strives to turn these attributes and
characteristics into a language that is able to converse and
communicate, to give and take, to show passion, love, friendship and
intimacy. Diverse forms, overlapping, intersecting, and corresponding,
create the meaning of the sculpture and show the sculptor’s testimony
to art and existence.

As such, this view is not complete without the technology that comes to
concentrate the time of experience and testimonial. Here, the sculptor
establishes a spiritual relationship with his contemporary tools, for the

light that pierces the stone instead of the chisel, and that seeks to attain
the artist’s vision through the essence of the stone.
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6.

In the end, the sculptor celebrates the hands that worked, held and
brought down the weariness from the stone’s shoulders. He also
celebrates the technique that carved and pierced, wrote, and swept the
dust of pain from the hearts.

He celebrates the one who becomes many,
and the self who becomes absolute.

Samir Sayegh
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THE FUTURE IS NEAR

The Future Is Near displays the quest for adaptation that is grief, @ Lasle A ye dyS wlazdl s o @B ] oluwsil (635 ") ol JS‘ Wy U
as ajourney through art. Exploring a human’s most intimate, primal, yet @gllg sl GuSey Loyl hlusl alal iled 593 § 4¢b @I sadsll dslallg duasas
complex, reply to loss. The exhibition reflects life, the ongoing death, Al ie liag) K 6‘“ sblllg jLdtadl pacg wlarally wljlusdlg .cogay ¥ L“SMl
loss, trauma, instability and threats that happen daily across the world; at laizdll 03 dazy s Zip Olwddlo
least one will affect everyone on the planet at some point. Aelb Ol gST 89 gl JS
The 50-piece body of work takes the observer through the five stages of Foh Slaz . uasdl slasdl J=le e @185 B Ly JalI savay il G Ogeazll ghdll
grief; a grief which is expressed with a realist optimism. =0lgll Jaladl (1o g g dic
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The works are formed from four materials, three stones from the
Mediterranean, and gold, through which the artist expresses a sacred
language. The materials allow personal communication with the country,
and with each of the work's beholders.
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MEDIUM

A.Lava Stone B. Local Limestone ]
Despite its explosive origins, this rock now connects, The local limestone highlights the artist's roots, and his connection with
not divides or destroys. It's energy safely harnessed for art. the Land. It highlights how personal this project, this exhibition, is for him.
Lava stone is common to every country: common to every human. Itis a grounding stone for him, synonymous with his nation. Connecting
The most abundant stone in the world, it has the duality of showing him with both his home and his art.

how much we have in common, and is a symbol of the abundance
we have as humans.
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C. Carrara Marble

Imperfection makes perfection with marble, as pressure, extreme heat,
and time, change the form of its crystals, equalizing them, and densifying
the rock. Carrara marble has fascinated sculptors for more than 2,500
years. These works continue this lineage, and belief in this stone;
connecting the artist to all the sculptors who came before him.
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D. Gold U
Gold has been used in the sacred words, sacred languages of religion,

in the gold letters of the texts of the Bible, Qur'an and the Torah. The

artist uses gold as a sacred language to communicate closely. To

communicate intimately. With the city he loves. With the world. To

connect, and to be understood.
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Grieving. Why Do We Grieve?

This is being human: grief is a psychological pain that orients to a new
existence. When we repress it, we isolate ourselves. We carry a burden.
Life becomes heavier. Life becomes harder.

We move slowly, sluggishly.

Grief lightens. It unbinds us.

It frees the energy shackled to the source of loss.

Grief connects us to humankind.

Mourning and existence are bigger than us.
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S1. DENIAL

Assilent shock absorber.  .darall Ewlo (Slaial go K5y 8
Denial helps us survive agreat  dasdy 85u8 8)leus B Sle Lilisy 948
loss. When life makes no sense. @b i zualy Geo JS slod! L6 1603
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Denial is an alternate reality.
But a doorway to healing -

If we so choose.
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A. Denial Sculpture

The cuts of the stones are the sculptor’s language. The language of this
sculpting. There is no waste. There is no addition. There is no subtraction.

Every piece of this artwork is important to tell the whole story.

It is the beginning of the emotional trek. Owning its own separate

space, this work is your greeter, offering you a proposal. This work is an
invitation to come on an exploration, a migration, moving on from denial.
A personal approach to sculpture, everything that is cut, is in the creation
and is used in the work: because it is important to have all the pieces to

heal. Do you accept the invitation to begin?
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Denial - 2023

Bianco Carrara

Size: 440x110x145 cm

Tactile texture: Satin and Cotton

S1. DENIAL
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Anger is our strength to bind to the
reality of a shattered life; righteous
anger is the laying of blame on the
inflicter of the grief.

Anger can be smashing.

Anger can be screaming.

Anger can be silent. It is observed
here through slowing down,
understanding, and feeling the
body: somatic experiencing.

The body remembers.
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Making the invisible, visible, in art, here the witness becomes the
attestor, bringing their own something different to the work. The
observer of the gold shadow, and the original form, will see the dialogue

of the two, and decide what the invisible means to them.

AA. Making The Invisible Visible: Part |

The intention is to connect intimately. The square is trying to expand.
Trying to propel itself from the canvas, from the artwork itself. The black
becomes gold leaf. People crave the hidden, crave the detail that can
easily be missed. As in the process of the movement of the square, the

expansion, we have to accept we are changing.
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Invisible A - 2023

Bianco Carrara, Basalt and 22¢t Gold Leaf
Size: 70x50x2 cm

Tactile texture: Satin and Leather

S2. ANGER
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Invisible B - 2023

Bianco Carrara, Basalt and 22ct Gold Leaf
Size: 70x50x2 cm

Tactile texture: Satin and Leather

S2. A1. B. ANGER
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Invisible C - 2023

Bianco Carrara, Basalt and 22¢t Gold Leaf
Size: 70x50x2 cm

Tactile texture: Satin and Leather

S2. A1. C. ANGER
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Invisible D - 2023

Bianco Carrara, Basalt and 22ct Gold Leaf
Size: 70x50x2 cm

Tactile texture: Satin and Leather

S2. A1. D. ANGER
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A.2. Making The Invisible Visible: Part Il

The square, in one sense, does not exist anymore. The square has
gone from the artwork, but it is still present. It is still here. It has
metamorphosed into something else. It should be invisible but it is
visible. The viewer is part of the artistic process, the interpreter who
makes nothing into something, from a mental puzzle, their ideas spring

from a purposely unfinished artwork.

S
i

Sl il e il ne Jss /i

48 Tpolo o i) 13l Jasll "5 o ol g9 o L gill ol Jodll (e o G
o 2z dalallé i pé Lo af ga ol Ly ¥ délisa diy yhaas diS) Lo Jjy U g8

pas (0 s Gl ol Lo abiglip duiall dulesll

S2. A2. ANGER

67



Invisible E - 2023

Bianco Carrara, Basalt and 22ct Gold Leaf
Size: 70x50x2 cm

Tactile texture: Satin and Leather

S2. A2. F. ANGER

69



Invisible F - 2023

Bianco Carrara, Basalt and 22ct Gold Leaf
Size: 70x50x2 cm

Tactile texture: Satin and Leather

S2. A2. F. ANGER
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Invisible G - 2023

Bianco Carrara, Basalt and 22ct Gold Leaf
Size: 70x50x2 cm

Tactile texture: Satin and Leather

S2. A2. G. ANGER
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Invisible H - 2023

Bianco Carrara, Basalt and 22ct Gold Leaf
Size: 70x50x2 cm

Tactile texture: Satin and Leather

S2. A2. H. ANGER
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B. Intersections: First Series

Sharp but delicate, and opposing, parts come together, pushing,

trying to find balance, to complete each other.

The pieces are attracted in abstract contact. Two contrasting but
complementing each other, however the way the three intersect forms
the whole. The sculpting starts with the gold key, pushed to its limit in
the process of completion.

There are invisible and empty spaces here too - like space

between words. Silence to explore.
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Ba. Intersection AA

The stones are interwoven
vertically, in an intersection

that embraces the key.

While seemingly straightforward,
it summons exploration of those
intersections. What is happening
here” What may seem simple

is more of a complex dialogue:
pieces that may have seemed
harsh apart are enmeshed

in a softer connection.
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Intersection AA - 2023

Limestone, Basalt and 22ct Gold Leaf
Size: 10x10x30 cm

Tactile texture: Leather

S2.B. A. ANGER
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B.2. Intersection BB

The parts are joined here with
distraction, and with an implied
tension, the prospect of the

key failing, and the intersection
becoming a collision.

The gold key provides the
balance, the power to keep larger
pieces apart. There is room for
exploration of movement, of
directions, of frozen flow: with a

dark hint of intensity.
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Intersection BB - 2023

Limestone, Basalt and 22ct Gold Leaf
Size: 10x10x30 cm

Tactile texture: Leather

S2.B. B. ANGER
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B.3. Intersection CC

In a delicate liaison between
stones, there is a threat. The
tension is expressed in a balance
between aggression and harmony.
They fit together - each carved
out as if for the other but are cut
as if intended to wound. However
they will never meet like that, the
key keeping them in a perpetual
suspense, yet a harmonic

connection.
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Intersection CC - 2023

Limestone, Basalt and 22ct Gold Leaf
Size: 10x10x30 cm

Tactile texture: Leather

S2.B. C. ANGER
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B.4. Intersection DD

The key creates harmony

in complex connections, yet with
the prospect of toppling, sitting
together inimprobable balance.
It allows for silence. What is
happening? Is it an attraction?

Is it repulsion? The large pieces
are coming together, seemingly
trying to find balance, yet are

joined with aversion.
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Intersection DD - 2023

Limestone, Basalt and 22ct Gold Leaf
Size: 10x10x30 cm

Tactile texture: Leather

S2.B.D. ANGER
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C. Life Of A Cube

In one hundred steps, the cube moves and changes, twisting into the
light, while exposing the often unclaimed human shadow. The artwork
continues, does not stop midway, a 180-degree journey: this is vital.
The cube can be a mirror for a willing corroborator, a font of recognition
for what is in themselves. The shadow is gold because of the rarity and
beauty of the truth of self; of shadow embraced.

The cube is the shadow. the light, and the mirror.

S2. C. ANGER
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S2. C. ANGER

Life Of A Cube - 2023

Bianco Carrara, Basalt and 22ct Gold Leaf
Size: 90x90x2 cm x4 pcs

Tactile texture: Satin and Leather

105






439NV 'O ¢S

109



M



D. Transformative Energy

A dominating work with its scale, it is an initiator of silence.

You can see the transformation as it sheds its dark cover,

which can lead to questions for you.

Where are you exactly on your date with grief? Did | just start?

Am | halfway? Am | done? Are there still traces? Did | tackle everything?
We cannot stay the same person, after grief. Accepting our

transformation to something else, is part of the process of healing.
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E. Where Are You From?

Through healing or grieving, you also encounter other questions

that matter. Where does my safety come from?

Where is my home? Who am | really?

Each of us has a journey to find these. But that compass does not

have a direction, so it can lead you everywhere, and nowhere.

Here, each brick has a unique direction, echoing that each of us has our
own journey. But we all have the same journey. Grief shows us we have

much more in common than we thought.
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Where Are You From? - 2023
Basalt, 22ct Gold Leaf and PLA
Size: 280x820x15 cm 234 pcs
Tactile texture: Leather

An Ode To Hartmut Bohm
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Avoidance of grief through
attempted negotiation with the
ether - the unknown beyond
ourselves - is a desperate bid, a
hopeless wish, to get your life
back to how it was. Before grief.
You are clutching at the fragments
of your previous self. Trying to
salvage something. Trying to get
the best for yourself.

Your family. Your city.
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A. Intersections: Second Series

Keeping some of your old self is bargaining in grief. There is a balance
here between the old and the new, that forced by grief, you must choose
to become. Here three pieces try to find balance in their intersections,
but in a different way, with no key but a golden heart.

The materials have changed: the shapes heavier, with more body.

more playful, and are more complex, reflecting nuance, and a new

understanding of trauma and self.
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Al. Intersection EE

The way out of grief can point usin
different directions. It is a question
of balance. And this intersection
invites you to question how you
understand if you do have, or can
have, balance. Does the new way

you fit together work?
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S3. A. BARGAINING

Intersection EE - 2023

Bianco Carrara, Limestone, Basalt and 22ct Gold Leaf
Size: 30x30x30 cm

Tactile texture: Satin and Leather
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A.2. Intersection FF

One piece, sits on another,
transmitting, permitting, a peace.
They are cubes that bulge,
creating new spaces with shadow.
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S3. B. BARGAINING

Intersection FF - 2023

Bianco Carrara, Limestone, Basalt and 22ct Gold Leaf
Size: 30x30x30 cm

Tactile texture: Satin and Leather

143



ONINIVOdVYd 'd €S

145



A.3. Intersection GG

From similar beginnings with the
three separate pieces, thereis a
very different shape when whole.
Every journey of grief and the
intersections that come fromiit,

create something different.
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S3. C. BARGAINING

Intersection GG - 2023

Bianco Carrara, Limestone, Basalt and 22ct Gold Leaf
Size: 30x30x30 cm

Tactile texture: Satin and Leather
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A.4. Intersection HH

There is a constant question of
how to find balance. Is it ongoing
through the stages? Is it ongoing

in the new, post-grief life? The

gold here is on top, emerging
from solid foundations. Is this the

balance you are searching for?
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S3. D. BARGAINING

Intersection HH - 2023
Bianco Carrara, Limestone, Basalt and 22ct Gold Leaf
Size: 30x30x30 cm

Tactile texture: Satin and Leather 153
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Depression is the emptiness of
living in a new reality of without.
There is no way back. There is no
way forward. There is no point.
But there is a war, a struggle
within. An existential vacuum.
Your mind is going places but your
body says stop. It protects you
from swirling distress.

Itis a terrible state, but itis the last
stage of processing trauma,

of purifying: you are almost there.
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A. The Mind: Day Versus Night

Through the circle we see the vision of things narrowed: an obsessive
recycling of turmoil. By day you're detached, with dark thoughts.

By night. you seek peace, but everything comes back.

However the white circle has been cut from the white square,

and the black circle cut from the black square. They need to go
together, it is not one or the other. The two are different but can only

exist together, and only exist because of the other.
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S4. A. DEPRESSION

The Mind - Two pieces - 2023

Bianco Carrara, Basalt and 22ct Gold Leaf
Size: 150x150x2 cm

Tactile texture: Satin and Leather
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You've taken the journey and
traveled to an understanding

of the five stages. And an
understanding of where you are.
You accept, dismally maybe, your
new reality. You make the decision
to go on: to move, to heal and to
grow. Your assent is now given

without protest.
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A. Breakthrough Sculpture

The void is the sculpture.

It's a wink to the invisible.

The light comes through from a
window, turning the invisible into
reflections from the gold: and from
different positions come different
perspectives. It represents the
breakthrough where the griever,
creates hope, and moves from
introvert to extrovert.

Because of its scale, you feel

its presence, and it becomes an
almost companion in forming your
vision of the future, and an enabler

of change.
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S5. A. ACCEPTANCE

Breakthrough - 2023
Bianco Carrara and Basalt
Size: 75x55x175 cm
Tactile texture: Satin and Cotton 179






Etudes 01-10

From Imagination To Reality

Sculpting is a tactile art form that involves translating intangible elements
such as emotion, movement, and expression into physical form.

Original drawings act as a conduit for capturing these abstract concepts.
Through the lines, shading, and contours of these sketches, the artist

conveyed the intended mood., energy. and symbolism.

These preliminary drawings act as a bridge between the artist's
imagination and the tangible sculpture.
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ETUDES

Etude 01-2023 Etude 02 -2023
Ink on Paper and 22ct Gold Leaf Ink on Paper and 22ct Gold Leaf
Size: 70x50 cm Size: 70x50 cm
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ETUDES

Etude 03 - 2023 Etude 04 - 2023
Ink on Paper and 22ct Gold Leaf Ink on Paper and 22ct Gold Leaf
Size: 70x50 cm Size: 70x50 cm
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ETUDES

Etude 05 - 2023 Etude 06 - 2023
Ink on Paper and 22ct Gold Leaf Ink on Paper and 22ct Gold Leaf
Size: 70x50 cm Size: 70x50 cm
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ETUDES

Etude 07 - 2023 Etude 08 - 2023
Ink on Paper and 22ct Gold Leaf Ink on Paper and 22ct Gold Leaf
Size: 70x50 cm Size: 70x50 cm

191



ETUDES

Etude 09 - 2023 Etude 10 - 2023
Ink on Paper and 22ct Gold Leaf Ink on Paper and 22ct Gold Leaf
Size: 70x50 cm Size: 70x50 cm
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Fragments

"Fragments" reveals how nothing is truly lost but rather reshaped into
new forms. In this exploration, the concept emphasizes the idea that
every sculpture, regardless of its original material or shape, represents
a unique journey. It highlights that while the sculptor may physically

remove material from the raw form, nothing is lost in the truest sense.

Although these fragments are altered and separated from the whole,
they retain an intrinsic connection to the sculpture's essence.

They hold the memories of the original material, preserving traces of its
history and identity.
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ANNEX

A Sculptor With A 1000 Hands & b wlsy
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Tarek Elkassouf is an artist based between Beirut and Sydney.

‘Shaping rock is one of humanity’s earliest forms of art. | try to
understand the materials. And how much light they hold and how much
shadow. And | find inspiration in finding balance in the energies in the

materials extracted from the heart of the Earth.’

His work is about noticing the small things in life. That we don’t pay
attention to. A fascination with the mundane. In detail, he sees beauty,

in the beautifully mundane.

His art is also about the dialogue between the sound of the machine
and the silence of the man, practicing an ancient craft,

when he finishes the piece.

The balance between how we are creating, how we are sculpting, and

how we are presenting.

In 2018 Elkassouf was the selected resident artist at the Swatch Art
Gallery in Shanghai. And he has collaborated with international brands
like Cartier and FIFA.

Elkassouf explores the concept of balance after loss. He understands
the concept of the invisible, through what is not there; the empty, and

its exchange with the full.
Itis the space between the words. Or the silence in the music which is

as important as the notes themselves. The space between two worlds.

Commissioned by international museums such as the Institute of the
Arab World in France, and Ithra in Saudi Arabia, he has been added to

the inalienable collections of the museums of France.

Elkassouf’s work has been featured at more than 20 international
exhibitions and is represented in galleries and museums in the Middle
East, Asia, America, and Europe.

His work is present in Beirut, Kuwait, Dubai, Paris, Shanghai, New York,
Singapore, Riyadh, Madrid, Fribourg, Toronto, Hong Kong, London,
Bangkok, and Munich.

PORTRAIT
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| would like to express my heartfelt appreciation for the invaluable

contributions and assistance provided by:

Aad Rabih
Alhafri Khalil
Asseh Sana
Azar Giorgio
Barakat Saleh
Chamoun Lahoud
Chehab Carol
Dahboul Amin
Darwish lbrahim
Elia Wassim
Mardini Joy
Massaad Elissa
Nassar Andre’
Nasta Nassim
Sarkis Nisreen
Sayegh Samir
Sfeir Bachir
Testa Filippo
Wood David

Their expertise, support, and collaboration have been instrumental in
bringing this vision to life, and | acknowledge that this work wouldn't be

possible without their exceptional contributions.

Tarek
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